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 Best buy High Fidelity 

 
After delighting us with the IBX-R2s during the 
bench test in our April-May 2013 edition, the French 
distributor of Living Voice, Musikae, does it again 
with the IBX-RW.  Visually identical to the R2s, the 
RWs have nevertheless undergone a more advanced 
technical optimisation to ensure that they go even 
further in faithfully reproducing the original sound. 

 

 
Technical Specifications 
Origin: United Kingdom 
Price: 9,990 Euros 
Dimensions:  
1,030mm x 215mm x 270mm 
Weight: 22 kg 
Frequency Response: 35Hz – 25kHz 
Nominal Impedance: 6 ohms 
Sensitivity: 94 dB/W/m 
Nominal power: 100W 
Wood finishes: cherry, walnut, maple, 
Santos rosewood, black ash, walnut veneer, 
oak, ebony and bamboo 
 

npacking the RWs leaves no 
doubt that that they are indeed 
Living Voice loudspeakers, 
with a finish and characteristic 
presentation that are faithfully 
identical in all respects to those 

of the R2s.  However, there is one  visually 
distinguishable feature, namely the use of 
platinum plated metal binding posts from the 
WBT Platinum series, for the double rear 
terminals instead of plastic.  It is safe to assume 
that this choice is not prompted solely by 
aesthetic reasons, but rather by its qualitative 
contribution to the listening experience.  On the 
subject of the listening experience, we are 
grateful to Dilip Firolazi from Firodil, who 
kindly welcomed us into his auditorium so that 
we could fully discover the RWs.  By using an 
identical configuration and environment, we 
were able to subjectively measure the 
differences between the RWs and the R2s, 
which we have not experienced since our  
bench test last April.  Afterwards, we took the 
RWs to Suresnes for our own musical sessions. 
  
WHAT'S NEW, KEVIN? 
As previously mentioned, in terms of 
appearance, the RWs are completely identical 
to the R2s, though they hide more technical 
details which go beyond the already 
astonishing results of the R2s.  Both models 
have the same bass-reflex cabinet work, 
lower plinth, rear air vent, internal volume 
and identical filtering topology (schema, 
frequency cut-off and attenuation slope).  
However, the differences lie in the quality of 
the filter components, and the tolerance of 
both the filter and the drive-units themselves.  
The cabinet is made from a thin, composite 
wood and resin material that the British call 
"particle-board", which is considered more 
musical than modern materials.   
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Close up of the IBX-RW's 
base.  Four adjustable feet, 
four small balls of Blu-tack 
between the base and the 
speaker, and let the music 
begin! 

 

 

Nevertheless, Kevin Scott, the brilliant designer 
of Living Voice speakers, spent proper time 
hunting down just the right blend of ingredients 
to make the particle board, including the right 
type of wood, the size of the particles and the 
quality of the resin.  He found exactly what he 
was looking for from a Welsh manufacturer that 
produces the material he needs.  The cabinets are 
built in Denmark, and equipped with three drive 
units that are also manufactured in Denmark.  
From Scan Speak, a Revelator D2905 series for 
the tweeter and for the bass / mid-range two 
parallel connected pieces of a Living Voice re-
engineered vintage 17 cms Vifa driver. These 
have an improved light, doped-paper diaphragm 
and narrow, foam half-roll suspension.  Another 
important detail is that these bass-midrange 
speakers are paired in sets of four for the RW (for 
each set of loudspeakers) whilst the R2s are 
organised by pairs.  The whole unit still rests on a 
hollow base via four small balls of Blu-Tack, 
which are essential for the sound result.  The 
heart of the optimisation lies in the crossover 
filters and internal wiring harness.  The latter is 
characterised by a star-earthed crystal orientated 
copper conductors.   Special attention has also 
been paid to the components.  The non-inductive 
wire-wound resisters are made out of ceramic 
substrate and were manufactured specifically in 
accordance with the RW specifications. 
The Living Voice hand-wound air core inductors 
are oriented on a solid wood support in 
accordance with strict installation guidelines in 
order to limit mutual interference.  What might 
make you smile is that the capacitors used in the 
RW filter combine non-polarised electrolytics 
and discrete plastic film and foil types according 
to a serial/parallel combination.  According to 
Kevin Scott, this mixture of technologies frees up 
the sound, and, incidentally, our ears.  The 
inductors, the film capacitors, resistors and 
wiring harness all undergo a deep cryogenic 
treatment. One final, significant and almost 
obsessive concern of Mr Scott's was that the 
electrolytic capacitors are manufactured 
specifically for Living Voice. 

 

MANUFACTURE AND LISTENING 
EXPERIENCE 
 
Construction: When not on its base, the IBX-RW 
has a very modest, somewhat fragile appearance.  
Beneath this humble mask lies an extremely well-

made cabinet that stands up to the aesthetic frills 
used by much of the competition, and is unlike other 
manufacturers models hailing from the Her Majesty's 
country... 
Components: The technological innovation of the 
RWs proves that the lessons of the past should not 
simply be brushed aside.  The particle board, the 
electrolytic capacitors and the bass-midrange 
speakers are further examples of components and 
materials that once "enchanted" by the hands of the 
Long Eaton magician, become formidable in terms 
of musicality and emotional magic. 
Low register: Drawing out the pith and marrow 
from the RW's sound requires, like the R2s, a 
precise, careful, and thoughtful set up.  We listened 
through KR Audio tube amplifiers at Firodil, and 
worked with transistor amplifiers here at the 
magazine.  While this demonstrates the flexibility of 
these loudspeakers, these electronics were only 
selected after eliminating others.  In both 
configurations, the RWs were able to deliver 
articulated, firm bass notes while plumbing the 
depths of the foundations with real conviction.  The 
many tonal variations of the double bass in Patricia 
Barber's "Blackbird" were remarkably rendered, 
breathing an astounding rhythm into the song. 
 

Mid register: The RWs come top of the class in this 
category.  When used with "good" ancilliaries, these 
loudspeakers impose themselves as the reference to 
listen to, a rarity in all our years of experience in 
listening to loudspeakers.  All the traditional 
adjectives and other expressions used for 
subjectively describing our experience of listening to 
the RWs would not do them justice.  What is 
experienced surpasses simple dialectic scope or 
mathematical evaluation. 



 
LISTENING SYSTEM 
Electronics: 
Nagra CD-P player in drive 
DAC Reimyo DAP999-EX 
ATC SCA-2 preamp  
Stereo block FM Acoustics F-30B 
Integrated Stein Music Stateline Amp2 
Cables: 
Hifi cables (AES/EBU) 
Alsolue Créations In-Tim (mod) 
Van den Hul The Mountain (mod XLR) 
Alsolue Créations In-Tim (HP) 
 

High register: The integration and fusion of the two bass-midrange units is completely inaudible, granting each note 
great delicacy.  The manufacturer has paid particular attention to the tweeter's filter, so as to give a beautifully smooth 
register.  When listening to Zhao Cong's pipa under our transistor test configuration, the recording loses a lot of the 
greenness that systematically attacks our eardrums. 
Dynamics:The RWs are endowed with unusually high sensitivity in this product niche, and their dynamic behaviour is 
surprising given their communicative energy and ability to reproduce the micro-modulations in the overall musical 
context.  The result is an accurate reproduction of the modulation differences compared to the fundamental.  The use of 
two particularly responsive bass / mid drivers consolidates the rhythmic material of each score. 
Note attack: Here we find the same qualities of the R2s, but significantly exacerbated with great tonal consistency and 
remarkable homogeneity between immediacy and texture.  The message flows with such expressiveness and liveliness 
that the harmonic procession produced after each attack "embodies" the development of each note.  This is a full 
sensory experience. 
Soundstage:  The spatial organisation of the diffused musical message transports you to the performance location.  
The stereo image is extremely stable and the sound levels are positioned in a perspective that fits each recording.  We 
are amazed by the virtual "relief" of each performance. 
Transparency: The capability of the Living Voice RWs to create a natural reproduction merits the most perfect 
installation possible.  This means that the associated equipment must be of the same subjectively high quality as these 
divine English loudspeakers, or  else you will miss their essence.  If the osmosis is successful, then all you need to do 
is close your eyes and be transported by the songs produced by these amazing speakers. 
Value for money: It is true that the 10,000 Euro price tag is at the top end of the scale.  If we stick to appearances and 
only consider the size of the RWs and their appearance compared to ordinary-looking speakers, the price tag seems a 
little steep.  However, if we listen to these speakers in optimal conditions and take into account the history leading up 
to their design, we completely forget the investment and, better still, are delighted when we compare the RWs to their 
more expensive counterparts. 
 
VERDICT 
 
We greatly appreciated the musical moments we spent with the Living Voice IBX- RWs, which we unreservedly 
recommend to those who are looking for faithful reproduction.  Like the R2s, they are demanding and only reveal their 
full potential when paired with components of a comparable pedigree of sound.  The amplification technology and the 
delivered power are not important, as in these conditions their immense talent will fill you with pure musical ecstasy. 
 
 


